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OLD WATERS, NEW TIDES, 2023   
Found metal  vessels, digital collages on fabric, 
Dimension variable



!e pictures are digital collages, made from photographs from the time of the 
"rst portable analogue cameras, which I found in an online archive and AI-ge-
nerated images. !e old photographs are tagged in the online archive with a 
written description. I entered this keywording into an image-generating arti"cial 
intelligence and overlayered the analogue photograph and its correspondingly 
generated image. 
It is the folding of time that interests me here and the di#erent speeds of land-
scapes and technical developments in combination with old metal vessels, which 
once again "t into time in a third di#erent way. 
!e metal vessels are suspended on nylon threads, from which the images $ow, 
still and at the same time in constant motion. 



OLD WATERS, NEW TIDES, 2023 
Series of collages 







LES VISITEUR*EUSES, 2023    
Art-and-architecture project  
Municipale publique, Sion 



Ä/HV�9LVLWHXU
HXVHV³�LV�D�SURMHFW�WKDW�,�UHDOLVHG�IRU�WKH�FRXUWKRXVH�LQ�6LRQ��7KH�EXLOGLQJ�LV�DURXQG�����\HDUV�ROG��ZDV�¿UVW�D�EDQN��WKHQ�D�OLEUDU\��WKHQ�DQ�DUFKLYH�DQG�QRZ�WKH�VHDW�RI�WKH�FRXUW��7KH�
VWDUWLQJ�SRLQW�IRU�WKLV�ZRUN�ZDV�WKH�LGHD�RI�KRZ�PDQ\�SHRSOH�KDYH�FRPH�DQG�JRQH�LQ�WKLV�EXLOGLQJ�DQG�ZLOO�FRQWLQXH�WR�GR�VR�LQ�WKH�IXWXUH��7KH�FXUUHQW�XVH�RI�WKH�EXLOGLQJ�DV�D�FRXUW�PHDQV�WKDW�PDQ\�
GHOLFDWH�KXPDQ�VLWXDWLRQV�WDNH�SODFH�LQ�LW��0\�DLP�ZDV�WR�DGG�D�ZRUN�WR�WKH�EXLOGLQJ�WKDW�ZRXOG�JLYH�LW�D�FHUWDLQ�HOHJDQFH�DQG�YLEUDQF\�ZLWKRXW�EHLQJ�REWUXVLYH��7KH�UHVXOW�LV�DQ�LQVWDOODWLRQ�RI����
PLUURUHG�JODVV�REMHFWV�ZKRVH�GLIIHUHQW�VKDSHV�DUH�YDJXHO\�UHPLQLVFHQW�RI�KHDGV��EXW�ZKLFK�FDQ�DOVR�EH�VHHQ�DV�DEVWUDFW�JODVV�REMHFWV��7KH����REMHFWV�DUH�SHUPDQHQWO\�LQVWDOOHG�RQ�WKH�ZDOO��'XH�WR�WKH�
PHOWLQJ�SURFHVV�RI�WKH�JODVV��WKH\�KDYH�URXQGHG�HGJHV��VLPLODU�WR�KRZ�GURSV�RI�ZDWHU�DUH�GURS�VKDSHG�GXH�WR�WKHLU�RZQ�VXUIDFH�WHQVLRQ���7KHLU�PDQXDOO\�JULQGHG�TXDOLW\�PDNHV�WKH�UHÀHFWLRQ�
VRPHZKDW�EOXUUHG��,�HPSKDVLVHG�WKLV�SHFXOLDULW\�ZKHQ�PLUURULQJ�E\�LQWHUIHUULQJ�LQ�WKH�FKHPLFDO�SURFHVV�RI�WKH�VLOYHU�QLWUDWH��
(DFK�RI�WKH����JODVV�REMHFWV�LV�XQLTXH��PHDVXULQJ�EHWZHHQ����[����FP�DQG����[����FP��



NÄCHSTE LANDSCHAFT, 2023/2024 
Art-and-architecture project for a residential house in Gampel, VS
Visualisation (realisation in April 2024) 

For a residential building in Gampel, VS, 3 bronze lines modeled on mountain silhouettes are being 
installed at the entrance to the garage. !e bronze lines have a verdigris green patina and will leave marks 
on the walls over time due to the rain. !e lines are formed by hand from wax before casting. 
Dimension of the lines: approx. 250 cm x 4 cm, 150 cm x 4 cm and 460 cm x 4 cm 

„Hans Waldmann Monument“, 1937 
by Hermann Haller 
Bronzeculpture on shell limestone. !e 
work was installed in 1937. !e visible 
traces of rain on the bronze statue are 
therefore 86 years old. 

Detailed view 
of the traces le% by the rain 
bronze traces. 
Location of the sculpture: Zurich 

Test piece 
Patinated bronze line on concrete 



A

B

C

D

A - D 
Die vier Stellen, an 
denen Glaselemente 
in die Fassade der 
Siedlung eingelassen 
werden. 

PHÄNOMEN L, 2018-2024   
Art-and-architecture-project for a housing estate, Leutschenbach, Zürich 

„Phenomenon L“ consists of four colored re$ective glass elements that are embedded in the façade at four di#e-
rent points on the building complex. In the inner courtyard and on the façades facing the inner courtyard, light 
re$ections become visible in sunlight, which move with the course of the sun during the day and follow di#erent 
paths throughout the year depending on the changing position of the sun. !e visualization here schematical-
ly shows the residential complex and exemplary re$ection light points in the course of a day. !e image above 
shows the visualized course of re$ection of the four glass elements from sunrise to sunset at equinox, i.e. on 
March 20 and September 23. March and September 23.  

Re$ection view during equinox. 

First test

Finished prototype with 
handmade, 
transparent glass and 
chrome steel
frame and one sample of 
each of the four colors. 
Size of each glass ele-
ment 25 cm x 45 cm. 

!e four "nished mirrored glass elements, still unframed, ready for the "nal re$ection test. 

Final test of the red and yellow glass elements. 
Re$ection distance approx. 30 m. 

Red mirror viewed from a distance. 



In Between !ings II, 2022 
Digital collages on fabric, 
found objects  
 



Installation with found objects and digital collages based on images 

JHQHUDWHG�E\�DQ�LPDJH�JHQHUDWLQJ�DUWL¿FLDO�LQWHOOLJHQFH��
Dimension variable. 



In Between !ings I, 2022 

Digital collages on fabric, 
found objects 
personal objects, text, 
massgeschneiderter Anzug 
Exhibition view 
ReBonkers, Varna 







Things, 2022 
Clay objects  



For „Things“ I asked friends to write down lists of objects, which I then formed out of clay 
blindfolded. How do my hands remember things? 
Top left: An open book, a Croque Monsieur and a Baselball cap. 
Bottom left: a dozen eggs 
Exhibition view Cabaret Voltaire, Zurich



Reading performance with Felipe Ribeiro 

Extract from the text: 

Although 
we 
are 
always, 
constantly 
surrounded by things, 
I do have the impression that our relations to them are weakening. 
As if the things around us become less important, less and less related 
to our souls. 
As if they would belong to a different time. To a time that perhaps in 
the meantime became less meaningful, too much carved in stone and 
plastic, too much related to gravity, too much covered with matter. 
Things surround the world as an ornament, halfway tilted into oblivion, 
pushed to the rims like all the not-understood beings when the world 
was still a disc. 
Things are lurking in the shadow, in blind spots, in the periphery of 
our view. And there on the outskirts of our attention they start a new 
life, a syntax of absence, narration of the disappeared, of the blinded, 
because we, we only see light. 

Abstraktion ist eine Bewegung in die Distanz der Dinge, in die Distanz zu ihren Funktionen und ersten und zweiten Qualitäten.  
Nach 48 Gegenständen, von den ich 43 tatsächlich ohne zu schauen geformt habe, beginne ich mich für etwas zu interessieren, das nicht Abstraktion heisst. Auch nicht Konkret. Formen zeichnen Dinge 
nach, suggerieren Sinn, Handlung, Zusammenhänge. Die geformten Objekte sind stillgelegt, Nachahmungen von etwas, das nicht sie sind, nur scheinen. Wir erkennen. Und erkennen auch diesen 
Unterschied. Niemand wird die Gurke essen. Bitte. 
Sicherheit des Wiedererkennens, die Handbewegung einer Freundin, der Gang eines geliebten Menschen. In Bruchsekunden wissen wir, dass wir kennen. Unsicherheit macht Ähnliches, ergänzt die 
/HHUVWHOOHQ�LQ�GHU�:HOW�XP�$QOHKQXQJHQ��GDPLW�ZLU�ZLHGHU�+DOW�¿QGHQ��
Es sieht aus wie. Es-sieht-aus-wie absichtlich zu formen ist eigentlich unmöglich. Es-sieht-aus-wie kann ich nur fallen lassen, falten, an die Decke werfen, überfahren, aufquellen lassen oder über Nacht 
draussen. Erst dann sieht es aus wie. Solange ich willentlich forme, sieht es einzig aus wie willentlich geformt. Es braucht mich nicht, die Ahnung braucht mich nicht, nur ich brauche die Ahnung, damit 
LFK�PLFK�HLQELQGHQ�NDQQ�LQ�GLH�:HOW�XQG�GLH�:HOW�LQ�PLFK��$VVR]LDWLRQ�LVW�HLQ�HLQVHLWLJHV�9HUKlOWQLV��1XU�ZHQQ�HLQ�7HLO�QLFKW�EHWHLOLJW�LVW��¿QGHW�VLH�VWDWW�XQG�LFK�LQ�GLHVHU�:HOW�HWZDV��GDV�HLQH�QHXH�9HUELQ-
dung stiftet. Oder eine alte. Es sind beide willkommen. 



All the landscapes I‘ver ever seen, 2022 
Video-poem, HD 

Ä$OO�WKH�ODQGVFDSHV�,µYH�HYHU�VHHQ³�LV�D�UHÀH[LRQ�RQ�WUDYHOOLQJ�DV�ZHOO�DV�RQ�SUHVHQW��DEVHQW�DQG�LPDJLQHG�SODFHV��OLQN��https://vimeo.com/730593812



All the Landscapes I‘ve ever seen

I sit in an entirely white room 

its view into a courtyard. 

In there two trees, one alive, the other one dead.

Both equal in their presence.  

The window is open, I hear the nearby street whispering. Someone plays music, 

for 8 hours always the same song. 

Halleluja. 

I search the room for horizons. 

Walls become oceans, islands, sky. 

I remember all the landscapes I’ve ever seen. They dwell in here. In daylight and in shadow.

And in all the spaces in between. 

,�¿QG�&KLQD��,�¿QG�-DSDQ��WKH�1RUWK�SROH�DQG�WKH�$OSV��7KH�+LPDOD\D�QH[W�WR�WKH�VROLG�UXLQV�RI�*ODVJRZ�DQG�3HUX��
They all never travelled. 

0\�LQWHUHVWV�LQ�ODQGVFDSH�DQG�LQ�¿FWLRQ�DUH�HTXDO��EXW�QRW�WKH�VDPH��
One belongs to matter, the other one to matter to come. 

I travel along coastlines in countries without sea, climb mountains where there is only sand, get seasick in a forest and feel the wind below the ocean.  

Why do I remember places I’ve never been to?

Why shouldn’t I? 

Flashes of memories which aren’t mine, appropriated feelings through photographs of ancient sites in ancient light, portable monsters who tell from the past, and 

written words that belong to no one. 

Lines get shifted, overlayered. They show me things, touch words, name themselves and make me wonder why we know each other. 

Orange Shore. Red Dragon. Blue Moth. A Sphere in light. 

The world reminds me of the world 

Always the same amount of matter. 

Nothing ever gets lost. 



Dragon and Moth, 2022 
Digital collages on canvas, 
WUDQVIRUPHG�LQWR�ZHDUDEOH�REMHFWV�





7KH�SURMHFW�Ä'UDJRQ�DQG�0RWK³�ZDV�GHYHORSSHG�GXULQJ�D�UHVLGHQF\�LQ�6R¿D��%XOJDULD��7KH�H[KLELWLRQ�FRQVLVWV�LQ�WZR�SDUWV�DQG�LV�EDVHG�RQ�D�VHW�RI���ODUJH�VFDOH�GLJLWDO�FROODJHV��HDFK�SULQWHG�LQ���
different colours. 

)RU�WKH�RSHQLQJ�DQG�GXULQJ�WKH�H[KLELWLRQ�SHULRG�,�VKRZHG�RQH�SDUW�RI�WKH�SULQWV�LQVWDOOHG�LQ�WKH�JDOOHU\�VSDFH�ZKLOH�,�ZDV�WUDQVIRUPLQJ�WKH�RWKHU�SDUW�RI�WKH�SULQWV�LQWR�ZHDUDEOH�REMHFWV��)RU�WKH�
¿QLVVDJH�,�WRRN�GRZQ�DOO�WKH�LQVWDOOHG�SULQWV�DQG�UHSODFHG�WKHP�ZLWK�WKH�VHZQ�REMHFWV��7KH\�ZHUH�DOO�SHUVRQDO�JLIWV�WR�DOO�WKH�SHRSOH�ZKR�KHOSHG�PH�UHDOL]LQJ�WKLV�SURMHFW��



Old Friends, 2021 
Chalk drawings on concrete   





„Old Freinds“ consists in 5 copies of cave paintings found in the cave Chauvet in the South of France. The paintings there are about 32‘000 - 35‘000 years old. All the 5 copies are placed on concrete

walls, in functional, yet somehow neglected architectural spots in the coherence of the city of Berne, opening this coherence into an enlarged cohabitation in time and space. 

7KH�ZRUN�ZDV�LQLWLDOO\�PDGH�LQ�WKH�FRQWH[W�RI�WKH�VKRZ�Ä6KDUHG�6SDFHV�LQ�&KDQJH³�DW�.RUQKDXVIRUXP��%HUQ��,W�UHPDLQV�LQ�%HUQH��8QWLO�QH[W�OD\HUV�RI�WLPH�EHFRPH�YLVLEOH�



somewhere, 2021 
Immersive Installation 



Floor: Clay and glue 

Digital print on fabric, foto-canvas, bamboo, mirror sphere, plastic robot, plaster, stones. 

Dimension variable. 

3-D visit: https://my.matterport.com/show/?m=Cu9keHrAgyw





Ereignisse, 2020/21 
Digitale Collagen 
Ereignisse, 2020/21 
Digitale Collagen 



7KH�VHULHV�Å(UHLJQLVVH´�FRQVLVWV�RI�GHWDLOV�RI�ROG��IRXQG�SKRWRJUDSKV�DQG�HQJUDYLQJV�RI�ODQGVFDSHV�FRPELQHG�ZLWK�DQDORJXH�FRORU�FRPSRVLWLRQ�WKDW�KDV�EHHQ�GLJLWDOO\�WUDQVIRUPHG��7KH�VL]H�RI�WKH�
prints vary between 86 x 64 cm and 60 x 45 cm. Digital prints mounted on aluminum.



Goodnight Nature, 2020 

Collaboration with  Maya Rochat 
Stall 6, Theater Gessnerallee, Zürich 



0D\D�5RFKDW�DQG�,�ZHUH�LQYLWHG�WR�PDNH�DW�WKH�%DU�6WDOO����ZKLFK�LV�SDUW�RI�WKH�WKHDWHU�*HVVQHUDOOHH�LQ�=XULFK��DQ�DUWLVWLF�LQWHUYHQWLRQ�GXULQJ�WZR�\HDUV��0D\D�5RFKDW�DQG�,�ZHUH�LQYLWHG�WR�PDNH�DW�WKH�%DU�6WDOO����ZKLFK�LV�SDUW�RI�WKH�WKHDWHU�*HVVQHUDOOHH�LQ�=XULFK��DQ�DUWLVWLF�LQWHUYHQWLRQ�GXULQJ�WZR�\HDUV��
7KH�HQWLUH�ZDOOV�RI�WKH�EDU�DV�ZHOO�DV�WKH�FRUULGRU¶V�DUH�FRYHUHG�ZLWK�HQODUJHG�FROODJHV�EDVHG�RQ�FRORU�FRPSRVLWLRQV�DQG�SKRWRJUDSKV��'LPHQVLRQ��HDFK�ZDOO�DSSUR[�������FP�[�����FP��7KH�HQWLUH�ZDOOV�RI�WKH�EDU�DV�ZHOO�DV�WKH�FRUULGRU¶V�DUH�FRYHUHG�ZLWK�HQODUJHG�FROODJHV�EDVHG�RQ�FRORU�FRPSRVLWLRQV�DQG�SKRWRJUDSKV��'LPHQVLRQ��HDFK�ZDOO�DSSUR[�������FP�[�����FP��





WELCOME, 2019 

Exhibition view 
6WLIWXQJ�%LQ]�����=�ULFK�



MASCHINE, REGEN, FLUSS, 2019 

Sponge cloths, washed and air-dried 

«Regen», «Fluss» und «Maschine» are three sculptures made out of commercially available sponge cloth. This material has the quality that it gets stiff when it dries. One of the used cloth pieces was 

washed in a washing mashine, the other one in a river and the third one with rain.

'LPHQVLRQV�IURP�OHIW�RW�ULJKW��Ä)OXVV³����[����[����FP��Ä0DVFKLQH³����[�����[����FP��Ä5HJHQ³����[����[����FP



Image and object seem to be clearly distiguished categories - what interests me is their intersection. 

Each of the four works from the series „Schnitte“ is based on a double digital print on plastic that was hand cut. 

On one side, each of them shows a detail from a traditional chinese painting and on the other side an image of a 

palimpsest.

'HSDUWLQJ�VL]H��HDFK�����[����FP��FXW��GLPHQVLRQ�YDULDEHO�

SCHNITTE I-IV, 2019 

Double digital prints, cut 



7KH�YLGHR�©/DQGVFKDIWª�LV�EDVHG�RQ�ROG�SKRWRQHJDWLYHV�DQG�GLDSRVLWLYHV�WDNHQ�DW�WKH�WLPH�ZKHQ�WKH�¿UVW�SRUWDEOH�SKRWR�FDPHUDV�FDPH�LQWR�XVH��7KRVH�QHJDWLYHV�DQG�GLDSRVLWLYHV�DUH�
in the meantime around 100 years old. Their materiality shows traces of decay: the chemical processes are slowly devouring the pictures material substance. The photographs used 

for “Landschaft” are found in an online archive. As a result of the digitalization of analogue photographs, the material damages become part of the pictures. The images chosen for 

the video show enlarged details from this process of decay chosen for their scenic qualities. A selection of 70 images of such damages are pieced togehter and digitally animated 

giving the impression that it‘s one lage landscpae with differen weathers and atmospheres that passes by. Duration 34:59 min, HD

For approval: https://vimeo.com/508986556 Password: Landschaft  

LANDSCHAFT, 2019 

HD-Video, 34:59 min 



Stadt, 2017

Zementabgüsse von Styroporverpackungselementen 
Dimension ca. 25 x 400 x 700 cm 
Ausstellungsansicht Kunsthaus Glarus



MODERN LEAVES, 2016
Concrete 
Exhibition view  
(OHIDQWH�&HQWUR�&XOWXUDO��%UDVtOLD�



02'(51�/($9(6�ZDV�PDGH�GXULQJ�D�WKUHH�PRQWKV�UHVLGHQF\�DW�(OHIDQWH�&HQWUR�&XOWXUDO�LQ�%UDVtOLD��%5��

,Q�FRQWUDU\�WR�WKH�PRGHUQ�EXLOGLQJV�RI�/XFLR�&RVWD·V�DQG�2VFDU�1LHPH\HU·V�%UDVtOLD��WKH�JUHHQ�VSDFHV�
GHVLJQHG�E\�5REHUWR�%XUOH�0DU[�EHWZHHQ�WKH�´VXSHUTXDGUDVµ�FDOOHG�KRXVLQJ�DUHDV�DUH�YHU\�ZHOO�PDLQWDLQHG��
7KH�FROOHFWHG�JUHHQ�JDUEDJH�LV�JDWKHUHG�RQ�WKH�URDGVLGH�RI�%UDVtOLD¶V�VWUHHWV�LQ�FRQVLGHUDEO\�ODUJH�VWDFNV��7KH\�
UHPDLQ�WKHUH�IRU�D�ORQJ�WLPH��EOHDFK�RXW�DQG�EOHQG�LQWR�WKH�XUEDQ�YLVLELOLW\�RI�WKLV�FLW\��

,�FROOHFWHG�SDOP�OHDYHV�IURP�WKHVH�VWDFNV�DOO�RYHU�WKH�FLW\�DQG�XVHG�WKHP�DV�PRXOGHV�IRU�QLQH�FRQFUHWH�VFXO-
SXWUHV��7KH\�ZHUH�ÀUVW�VKRZQ�DOO�WRJHWKHU�LQ�WKH�H[KLELWLRQ�VSDFH�´(OHIDQWH�&HQWUR�&XOWXUDOµ��'XULQJ�WKH�H[-
KLELWLRQ��,�SODFHG�RQH�VFXOSWXUH�DIWHU�WKH�RWKHU�EDFN�LQWR�WKH�FLW\��FKRRVLQJ�GLIIHUHQW�XUEDQ�DQG�VRFLDO�FRQWH[WV�
IRU�HDFK�RI�WKHP��2QH�LV�SODFHG�LQ�WKH�(L[R�0RQXPHQWDO��RQH�LQ�IURQW�RI�WKH�1DWLRQDO�7KHDWHU��RQH�LQ�D�KRWHO�
RFFXSLHG�E\�KRPHOHVV�SHRSOH��RQH�LQ�D�KXJH�UXEEHU�WUHH�RQ�WKH�HGJH�RI�WKH�FLW\��RQH�LQ�D�EDPERR�EHKLQG�WKH�
&LQH�%UDVtOLD��RQH�LQ�DQ�DOOH\�ZKHUH�VWUHHW�SURVWLWXWHV�PHHW�WKHLU�FOLHQWV��RQH�RSSRVLWH�DQ�LQIRUPDO�VHWWOHPHQW�
RI�FDU�PHFKDQLFV��RQH�RQ�WKH�JUHHQ�VHSDUDWLQJ�VWULS�RI�WKH�:��DQG�RQH�LQ�D�ÀHOG�RI�SDS\UXV�LQ�WKH�3UDoD�GRV�
&ULVWDLV�RSSRVLWH�WKH�0LQLVWU\�RI�'HIHQVH��

It’s possible that the nine sculptures are still today in their places in this distant modern city. 

A stack of gatherred green garbage 

2QH�RI�WKH�VFXOSWXUHV�SODFHG�RQ�WKH�(L[R�0RQXPHQWDO�



One of the sculptures in front of the National Theater 



One of the sculptures in a rubber tree



Sphären, 2018

6HULHV�RI�ÀYH�GLJLWDO�SKRWRJUDSKV�
Size variable  

(DFK�RI�WKH�ÀYH�VSKHUHV�LV�EDVHG�RQ�D�VRDS�EXEEOH�
ZKLFK�,�FDXJKW�RQ�SDSHU��7KH�ZDWHU�IRU�WKH�VRDS�
bubble was colored with black Chinese Ink. 
Captured on the paper the soap bubble becomes 
simultaneously visible as an imprint but also as the 
WUDFHV�RI�LWV�EXUVWLQJ��7KHVH�FDSWXUHG�VRDS�EXEEOHV�
were scanned, digitally inverted and enlarged. 





New Continents, 2017
'LJLWDO�SULQWV�RQ�IDEULF��

��'LJLWDO�SULQWV�RQ�IDEULF������[�����FP��SLQN�������[�����FP��SHWURO�JUHHQ�������[�����FP��OLJKW�JUHHQ�������[�����FP��EOXH�������[����FP��OLJKW�EOXH�������[�����FP��UHG���(GLWLRQ�RI������$3��



7KH�SULQWV�DUH�EDVHG�RQ�REMHFWV�PDGH�RXW�RI�SODVWHU�DQG�SLJPHQWV�FDVWHG�LQ�VRLO��7KHVH�REMHFWV�ZHUH�VFDQQHG�DQG�VLJQLÀFDQWO\�HQODUJHG��
7KH�VFDQ�DERYH�LV�DERXW�WKH�RULJLQDO�VL]H�RI�WKH�FDVW�REMHFW��SULQWHG�RQ�IDEULF�LW�LV�����[�����FP��(DFK�VFDQQHG�REMHFW�LV�GLJLWDOO\�RYHUOD\HG�ZLWK�D�WUDQVSDUHQW�FRORU��7KH�EDFNVLGH�RI�HDFK�SULQW�LV�LQ�WKH�
VDPH�FRORU��FDXVLQJ�D�VPRRWK�FRORU�UHÁHFWLRQ�RQ�WKH�ZDOO��



(un)earthed, since 2014

7KH�SURMHFW��XQ�HDUWKHG�FRQVLVWV�LQ�QLQH�REMHFWV�PDGH�RXW�RI�GHJUDGDEOH�IDEULF�DQG�
SRO\HVWHU�WKUHDG�ZKLFK�,�EXULHG�LQ���GLIIHUHQW�SODFH��
%HWZHHQ�6XPPHU������DQG�6SULQJ������,�YLVLWHG��XQHDUWKHG��REVHUYHG��GRFXPHQWHG�
DQG�EXULHG�WKHP�DJDLQ��2XW�RI�WKLV�UHVHDUFK�DORQJ�WKH�TXHVWLRQ�Å:KDW�RFFXUV�ZKHQ�
VRPHWKLQJ�GLVDSSHDUV"´�D�ODUJH�QXPEHU�RI�SKRWRJUDSKV��YLGHRV��WH[WV��REMHFWV�DQG�
collages gained shape. 

,Q�WKH�PHDQWLPH��WKH�REMHFWV�DOO�GLVVROYHG�DQG�GLVDSSHDUHG��,�FROOHFWHG�VRPH�VRLO�IURP�
HDFK�VSHFLÀF�SODFH�ZKHUH�WKH�REMHFWV�GLVVROYHG��3ODQWV�DUH�JURZLQJ�RXW�RI�LW��HDFK�
EHDULQJ�LQ�LW�D�ELW�RI�RQH�RI�WKH�QLQH�IDEULF�REMHFWV��

 
6RLO�IURP�WKH�SODFH�ZKHUH�REMHFW�1R��GLVDSSHDUHG�ZLWK�VKRRWV�JURZLQJ�RXW�RI�LW��
Installed on a C-print on canvas.

$OO�REMHFWV�EHIRUH�EHLQJ�EXULHG��(DFK�DSSUR[����[����[����FP�



(un)earthed, since 2014

OHIW��2EMHFW�1R���EHIRUH�EHLQJ�EXULHG�IRU�WKH�ÀUVW�WLPH��ULJKW��2EMHFW�1R���XQHDUWKHG�IRU�WKH�IRXUWK�WLPH��



(un)earthed, since 2014

OHIW��2EMHFW�1R���XQHDUWKHG�IRU�WKH�ÀIWK�WLPH��ULJKW��2EMHFW�1R���XQHDUWKHG�IRU�WKH�WKLUG�WLPH�



(un)earthed, seit 2014

 
(UGH�YRQ�GHU�6WHOOH��DQ�GHP�2EMHNW�1R��YHUVFKZXQGHQ�LVW�PLW�.HLPOLQJHQ��
,QVWDOOLHUW�DXI�HLQHP�&�3ULQW�DXI�&DQYDV��



(un)found, 2015
HD video, 23 min 11s, geloopt 

7KH�YLGHR�ÅXQIRXQG´�VKRZV�WKH�RQO\�WKUHH�WLPHV�ZKHQ�,�GLGQ¶W�UHÀQG�WKH�REMHFW�LPPHGLDWO\��7ZLFH�,�VHDUFKHG�LQ�WKH�ZURQJ�VSRW�D
QG�RQFH�,�FRXOGQ¶W�UHDFK�WKH�REMHFW�DQ\PRUH�VLQFH�D�VWRQH�DYDODQFKH�FRYHUHG�WKH�VSRW��+'�YLGHR�����PLQ���V�



Partly rescued, Partly lost (Kägi fret), 2014 
Sculpture in two parts 
(DFK�SDUW�����ð�����ð������FP��HQWLUH�GLPHQVLRQ�XQNQRZQ�

$�SDLU�RI�.lJL�IUHW�ZDV�FDVWHG�LQ�EURQ]H��2QH�RI�WKH�WZR�EURQ]H�EDUV�ZDV�WKURZQ�LQWR�D�FOHIW�LQ�D�URFN�LQ�WKH�.O|QWDO��D�
PRXQWDLQ�YDOOH\�FORVH�WR�WKH�FLW\�RI�*ODUXV��7KH�RWKHU�SDUW�ZDV�VKRZQ�DW�.XQVWKDXV�*ODUXV�ZKHUH�LW�QRZ�EHORQJV�WR�WKH�
FROOHFWLRQ��7KLV�ZRUN�ZDV�PDGH�IRU�WKH�.O|QWDO�7ULHQQDOH�������



Structures. Landscapes. Clouds., 2015
Installation



'LJLWDO�SULQW�RQ�IDEULF��FRSSHU�WXEHV�
Dimension variable

Installation view 
&HQWUH�3DVTXDUW��%LHO�������


