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1982   born in Glarus, CH  
2002-2009  Studies of Philosophy, Comparative Literature and Linguistics at the 

  University of Zurich and Humboldt University, Berlin (Licentiate)  
2005-2007 MAPS, Ecole cantonale d’Art du Valais (ECAV), Sierre  
2009-2011  work.master, MA en Arts visuels, HEAD, Geneva  
2012-2017  PhD in Artistic Research, ZHdK Zürich & Kunstuniversität Linz, AT 

Lives and works in Zurich 

GRANTS AND PRIZES 

2020  - 3 months residency in Sofia (in 2021), Landis & Gyr Stiftung 
2019  - Proposition for „Im/Possible Spaces“, Theaterhaus Gessnerallee,    
     Zürich 2020
2018  - Research Grant by Pro Helvetia 
 - Winner of the competition for a „Kunst und Bau“ project, Wohnsiedlung 
   Leutschenbach, City of Zurich (estimated realization 2023) 
2017  - Studio stipend, Stiftung Binz39, Zurich 
2016  - Support by Hans Streiff-Stiftung, Glarus
2015  - Travel grant by Stiftung Anne-Marie Schindler 
 - Support for  (un)earthed by the Ernst und Olga Gubler-Hablützel Foundation 
 - Support for  (un)earthed by the Dr. Georg and Josi Guggenheim Foundation 
2014  - Unterstützungsbeitrag der Hans Streiff-Foundation, Glarus 
2013  - UBS Förderbeitrag 
 - Support by Pro Helvetia für Sarai Reader 09: The Exhibition
2012  - Studio residency in Berlin, Kultur Kommission Kanton Glarus 
 - Support Steo Stiftung, Küsnacht, and Kulturkommission Kanton Glarus 
2011  - Prix Galerie HEAD, Genf  

SOLO SHOWS  

2019  - WELCOME, Stiftung Binz 39, Zurich 
 - Detours II, Kulturfolger, Zurich 
 - WACHS STÜCKE, Wasserkirche, Zurich 

2017  - New continents, light lines, VITRINE Gallery, London 
2016  - MODERN LEAVES, Elefante Centro Cultural, Brasilia, Brasil 
2015  - (un)earthed, Corner College, Zurich 
 - CARAVAN 2/2015, Aargauer Kunsthaus, Aarau 
2014  - SONNENANBETER, zwanzigquadratmeter, Berlin 
2013  - référence au lieu, St. Peter and Paul Church, Bern 
 - Géométrie du temps, Gallery Schauort, Zurich, curated by Gioia Dal Molin 
2012  - Matter of Shape, Gallery Blancpain Art Contemporain, Geneva  
 
SHOWS à DEUX  

2020  - SUBLIME RELOADED, with Maya Rochat, Theaterhaus Gessnerallee, Zurich
2018  - Kaltschale, zusammen mit Michael Günzburger, Trudel Haus Baden 
2017  - All those moments will be lost in time like tears in rain, 
   with Ceel Mogami de Haas, Centre pour l‘image contemporaine, Geneva   
2015  - FALTA TROPICAL (I don‘t speak Spanish but my computer does),     
   with Maya Rochat, Centre d‘Art Contemporain, Geneva 
2014 - Other episodes, with Pascal Danz, Blancpain Art Contemporain, Geneva
2013  - common ground, with Miriam Sturzenegger, Raum No, Bern
2012  - COMING DOWN, with Ulrich Vogl, Standard Deluxe, Lausanne

SELECTED GROUP SHOWS 

2020  - Ecodata-Ecomedia-Ecoaesthetics, Rixc Festival, Riga 
2019  - Digital Dramatizations: Ecologies from the Future, Plovdiv, Bulgaria
 - SOLID ARID SPLENDID, Stiftung Binz 39, Zürich 
2018  - From A Ground Place, Alpineum Produzentengalerie, Luzern 
2017  - Throwing Snow into a Circle, Kunsthaus Glarus 
 - SI Off Site - On Half a Tank of Gas, Swiss Institute in Collaboration with   
   Kunsthaus Glarus
 - Delay Call Forwarding, Cité internationale des Arts, Paris 
2016  - Werk- und Atelierstipendien der Stadt Zürich, Helmhaus, Zürich 
 - Werkschau 2016, Haus Konstruktiv, Zürich 
 - Fetische, Galerie Duflon Racz, Bern 
 - NOTITLES_01, Schwarzwaldallee, Basel, curated by Sophie Yerly 
2015  - Stipendium Vordemberge-Gildewart, Centre Pasquart, Biel 
   curated by Felicity Lunn, Alexandra Blättler and Severine Fromaigeat 
 - La vie matérielle, collective rats, Vevey 
 - Moment!, Kunstverein Göttingen, D
2014  - Catch of the Year, Dienstgebäude, Zurich 
 - A PLACE LIKE THIS, Klöntaltriennale, Kunsthaus Glarus, curated by 
   Sabine Rusterholz and Alexandra Blättler  
 - Jardin sec, Urgent Paradis und Lausanne Jardins, Lausanne 
2013  - Catch of the Year, Dienstgebäude, Zurich 
 - pro positions, nar-gallery, Biel, curated by  Pascal Danz 
 - Equus, Fondation La NEF, Le Noirmont 
 - Sarai Reader 09: The Exhibition, Devi Art Foundation, Gurgaon (Delhi), India,  
   curated by Raqs Media Collective 



2012  - Kunstschaffen Glarus und Linthgebiet A-H, Kunsthaus Glarus 
 - In absent Places We Dwell, Piano Nobile, Geneva curated by       
   Ceel Mogami de Haas, Vianney Fivel und Marie-Eve Knörle 
 - Swiss Art Awards, Basel 
2011  - Vue sur la mer, Genf 
 - ppp - Progr Performance Plattform, Bern 
 - (RE)CONSTRUCTED, Kunsthaus Glarus
2010  - Hard Copy, Live In Your Head, Genf 
 - Floating into the Mist, La Dependance, Renens VD 
 - Hyperactivity, Summerlab, CAN, Neuchâtel
 - Back Yard, Galerie Lucy Mackintosh, Lausanne 
   curated by Veronika Spierenburg 
2008 - Mulhouse 008, Mulhouse 
 - Beitrag zum Projekt The Measure of all Things II, Hoyerswerda, D, Basel, CH,  
      and Helsinki, FIN
2007 - Grat-Wanderungen, Kunsthaus Glarus 
 - Devenir Animal, theatre arsenic, Lausanne
2006 - Kazoo - it`s a live art thing - The Premises Gallery, Johannesburg 
     - Re-enactment - Lokaal 01, Antwerpen

SCREENINGS, LECTURES, WORKSHOPS, TEACHING       

2020  - Project GZ Bachwiesen, F+F Kunst und Design, Zurich
since 2019  Teacher for art in the Bachelor course for Scenery, ZHdK, Zürich
2019  - WELCOME, Stiftung Binz 39, Zürich, with performing guests: khaderbai, Anupras  
   Jucius, Hannah Drill, Stefanie Steffen, Janna Antonia Rottmann,Benjamin Sunarjo, 
    RapNose & J.Burger, Dj Flamin Fingaz 
 - Living in a Painting - The Heat Is On, invited by  Maya Rochat
	 		for	the	finissage	of	her	show	at	Mobiliar,	Bern	
 - SOLID ARID SPLENDID, curatorial project at Stiftung Binz 39, Zürich
 - Science Fiction seit Homer, workshop HKB Bern, with Ceel Mogami de Haas 
2017  - Der Catwalk des Schamanen, F+F Kunst und Design, Zurich in collaboration with  
   Klöntal Triennale, Kunsthaus Glarus  
 - Viele für Alle, Workshops für BewohneInnen der Siedlung Waid der Baugenossen 
   schaft des eidgenössischen Pesonals, with  Stefan Wagner 
2016  - Presentation (un)earthed, OPEN FIELDS CONFERENCE, 
   RIXC Art Science Festival, Riga  
 - workshop Fossil Inertia with Laetitia Morais, ZHdK Zürich
2015  - Presentation (un)earthed, TRANSVALUATION Symposium, 
   Departement of Architecture Chalmers University of Technology, Göteborg, S
 - Landscape-Architecture-Time, Workshop, ZHdK Zürich 
 - Collection imaginaire, Screening, Nachbilder, ffv, Kino Kunstmuseum, Bern 
2014  - Spatial Poem, Performative Lecture, Parenthesis, HEAD, Geneva 
2013  - Material qualities and process based art works, Lecture, Global Genesis School,  
   Delhi

BIBLIOGRAPHY 

-	about	a	square	/	ten	years	of	site-specific	exhibitions	at	zqm,	Eric	Emery	(Hg.),	
		Edition	Vexer,	2019
- Zine – to March Clandestine life of the BoycottGiiirls!, Dimitrina Sevova, Nadja Baldini,     
  Tanja Trampe (Hg.), Corner College Press, 2018
-	Slightly	Slipping	on	a	Banana	Skin,	Programme	d‘exposition	2016-2018	de	Isaline	Vuille	and			
  Bénédicte Le Pimpec, FMAC (Hg.), 2018  
- GLOBALE: Reset Modernity, kuratiert von Bruno Latour, ZKM Karlsruhe, MIT Press, 2016 
- Wir wollen dich kennenlernen, Ein Projekt von FRICTION, 
  Fachstelle Kultur Kanton Zürich (Hg.), 2016 
-	3/	ONE/	∞,	activeRat,	2015	(Künstlerische	Arbeit	in	Form	einer	Publikation)	
- Parti Pris, Galeri Blancpain Art Contemporain (Hg.), 2014 
- Schmid, Laurent: Rope Trick Effects, active rat, 2012 
- In Absent Places We Dwell, activeRat, 2012
- Hyperactivity, CAN Neuchatel, 2012
- Residues, Hardcopy, 2011
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WELCOME, 2019 

Exhibition view  
Stiftung Binz 39, Zürich 



Each of the four works from the series „Schnitte“ is based on a double digital print on plastic that was hand cut. 
Each of them shows on one side a detail from a traditional chinese painting and ton he other side an image of a 
palimpsest. 
Departing size: each 120 x 80 cm, cut: dimension variabel 

SCHNITTE I-IV, 2019 

Double digital prints, cut 



Maschine, Regen, Fluss, 2019
Sponge cloth 



«Regen», «Fluss» und «Maschine» are three sculptures made out of commercially available sponge cloth. This material has the quality that it gets stiff when it dries. 
One of the used cloth piece was washed in a washing mashine, the other one in a river and the third one with rain. 
Dimensions from left ot right:  „Fluss“ 77 x 94 x 73 cm, „Maschine“ 86 x 123 x 79 cm, „Regen“ 78 x 92 x 86 cm 

MASCHINE, REGEN, FLUSS, 2019 

Sponge cloth, washed and air-dried 



Im online-Bildarchiv der „Library of Congress“ habe ich nach alten Fotos und Dias gesucht, die beschädigt sind. Diese Schäden sind zeitlicher Zerfall der Materialität der alten Abzüge, Dias 
und Negative. In digitalisierter Form aber werden diese Schäden Teil des Bildes selbst. Sie haben landschaftlichen Charakter und weisen beim vergrösserten Betrachten Ähnlichkeiten auf mit 
Hügelzügen, Gebirgen, Dünen und Klippen auf. 
Rund 50 solcher Bildschäden sind nahtlos aneinandergefügt und ziehen digital animiert als endlose Landschaft an der Betrachterin vorbei. Dauer: 34:59 min 

Landschaft, 2019 

Sarah Burger


Sarah Burger








The video «Landschaft» is based on old photonegatives and diapositives taken at the time when the first portable photo cameras came into use. Those negatives and diapositives are in the meantime 
around 100 years old. Their materiality shows traces of decay: the chemical processes are slowly devouring the pictures material substance. The photographs used for “Landschaft” are found in an 
online archive. As a result of the digitalization of analogue photographs, the material damages become part of the pictures. The images chosen for the video show enlarged details from this process of 
decay chosen for their scenic qualities. A selection of 70 images of such damages are pieced togehter and digitally animated giving the impression that it‘s one lage landscpae with differen weathers and 
atmospheres that passes by. Duration 34:59 min, HD 

LANDSCHAFT, 2019 

Video 



unmorte, 2016
Digital print on canvas, 134 × 346 cm 
Installation view „NOTITLES 1/4“, Schwarzwaldallee, Basel, CH 
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WACHS STÜCKE, 2019 

Wax blocs on heated pedestals 
Exhibition view Wasserkirche, Zürich 
As part of a series of exhibitions on the occasion of  500 Years Reformation Zürich  

At the opening, each wax block was 30 x 30 x 30 cm big. Due to the embedded heating plates 
in the pedestals the wax blocks melt when turned on. During the whole exhibition period the 
wax melted three times, causing three different sattes of the installation. 



Stadt, 2017

Polystyrene packing elements casted in cement 
approx. 25 x 400 x 700 cm 
Exhibition view Kunsthaus Glarus



A

B

C

D

A - D 
The four positions 
where the glass 
elements will be set 
in the fassade 

PHÄNOMEN L, 2018 
Project for a new housing complex, 1. prize by the city of Zurich 

The project „Phänomen L“ consists in 4 differently colored glass elements. Each of the four glass elements will be set in the top section of the fassade directing towards the 
inner courtyard. By sunlight, the glass elements will send colored light reflections to the inner courtyard and the opposite fassade of the housing complex. According to daytime 
and the seasons, the reflections will be visible in different spots. The visualization above shows the course of the reflections of the glass elements (A-D) during the Equinox on 
March 21 and September 21. 



Course of the reflections during the Equinox on March 21 and September 21. 
Two different views into the inner courtyard. 

Course of the reflections during the longest day, June 21. 
Two different views into the inner courtyard.



OBJEKTE, 2019 

Lead from leadlights  
after knocking out 
the colored glass 

Leadlight images were originally given in ecclesiastical contexts. Later they turned into mundane gifts 
often ordered by enterprises or societies for their employees and members. Meanwhile they got a bit out 
of fashion. Stacks of those not anymore appreciated glass images are stored in thrift shops and probably 
not sold again. For „Objekte“ I knocked the colored glass pieces out of the lead mounting. The 
threedimensional shape of the now bare lead was only created by twisting and turning it in order to 
knock out the glass. Dimension installation: ca. 200 x 180 x 70 cm; each Objekte from left to right: 104 
x 19 x 15 cm, 47 x 11 x 20 cm, 33 x 15 x 20 cm, 136 x 22 x 21 cm, 31 x 21 x 20 cm, 23 x 19 x 11 cm 



For our show All those moments will be lost in time like tears in rain we worked with the video and 
¿OP�FROOHFWLRQ�RI�WKH�&RQWHPSRUDU\�$UW�)XQG�RI�WKH�&LW\�RI�*HQHYD��)0$&��E\�IRFXVLQJ�RQ�WKH�)RQGV�
&KULVWRSKH�&KD]DORQ��,W�FRQVLVWV�LQ�D�FROOHFWLRQ�RI�DOPRVW�WKH�HQWLUH�RHXYUH�RI�WKH�)UHQFK�¿OPPDNHU�&KULV�
0DUNHU��������������0DUNHU�LV�PDLQO\�NQRZQ�IRU�KLV�¿OPV�La Jetée (1962) and Sans soleil (1983) but the 
FROOHFWLRQ�GRHV�QRW�RQO\�JDWKHU�WKH�ZLGH�UDQJH�RI�0DUNHU¶V�¿OPV��LW�DOVR�UHDVVHPEOHV�PDQ\�RWKHU�DVSHFWV�
of Marker‘s polymorphous body of work: there are video works of course, but also novels, travel books, 
essays, photographs, interviews, the only authorized biography, various publications under one of his many 
pseudonyms and different traces of his online doubles in Second Life and on YouTube.
0DUNHU¶V�DUWLVWLF�SHUVRQD�LV�PDQLIROG�DQG�GH¿HV�SLJHRQKROLQJ��,W�VKLIWV�EHWZHHQ�SRHWLF�¿OPPDNHU�DQG�KLVWR-
rian of contemporary political events, between an artist who experiments with all cinematic and image-cre-
ating tools from Super8 to HD video and a journalist who writes travel guides. One of the core topics that 
relate all the different aspects of his work is memory, the ability to remember - as a personal coherence as 
well as a collective constitution??. In his work, memory does not only function as access to the past but 
DOVR�DV�D�UHODWLRQ�WR�WKH�IXWXUH��7KH�PDLQ�VXEMHFW�RI�WKH�¿OP�/D�-HWpH�LV�PHPRU\�DQG�KRZ�PHPRU\�FDQ�EH�
XVHG�WR�UHVFXH�D�IXWXUH�ZRUOG��WKH�¿OP�VHUYHG�DV�WKH�EDVH�IRU�WKH�VFLHQFH�¿FWLRQ�PRYLH�12 Monkeys (1995) 
by Terry Gilliam.

The exhibition All those moments will be lost in time like tears in rain is a moment of crystallization in our 
long-term project Tu’i Malila , whose source lies in our common interest in the movie Blade Runner by 
Ridley Scott and the novel Do Androids Dream of Electric Sheep (1976) by Philip K. Dick. Blade Runner 
ZDV�UHOHDVHG�LQ�������WKH�IXWXUH�LQ�ZKLFK�WKH�¿OP�WDNHV�SODFH�LV�������:H�ZHUH�ERWK�ERUQ�LQ�������DQG�
������WKH�WKHQ�LPDJLQHG�IXWXUH��ZLOO�QRZ�VRRQ�EH�IXO¿OOHG��$V�DUWLVWV�ZH�DUH�DOZD\V�HQWDQJOHG�LQ�EHWZHHQ�
historic inheritance and as yet unknown shapes and contents. Today seems to be a good moment to look 
back into the iconic images of Blade Runner as their stunning elegance envisions topics that are as old as 
literature itself: the creation of life out of non-living matter and the everlasting intriguing topics of love and 
YDQLW\��<HW�WKH�VFLHQFH�¿FWLRQ�PRYLH�%ODGH�5XQQHU�GRHV�QRW�MXVW�UDLVH�WKH�RQJRLQJ�TXHVWLRQV�RI�H[LVWHQWLDO�
longing but also provides a dystopic vision of how future societies might be hierarchized and asks within 
WKLV�YLVLRQ�WKH�TXHVWLRQ�RI�WKH�GLIIHUHQFHV�EHWZHHQ�DUWL¿FLDO�DQG�KXPDQ�LQWHOOLJHQFH��$OWKRXJK�EOXUUHG�
regarding the movie’s main characters Rick Deckard, Rachel and Roy Batty, the measurable difference bet-
ZHHQ�KXPDQV�DQG�URERWV�LV�GH¿QHG�LQ�WKH�PRYLH�E\�WKH�TXDOLWLHV�RI�KDYLQJ�PHPRULHV�DQG�IHHOLQJ�HPSDWK\��
7KH�QRWLRQ�RI�PHPRU\��DV�ZHOO�DV�WKH�VFLHQFH�¿FWLRQDO�LQWHUHVW�LQ�PHPRU\�PDNHV�WKH�OLQN�EHWZHHQ�&KULV�
Marker’s oeuvre and Blade Runner.

Memory is both a personal narration and a collective one. A collection in a museum can be seen as a spe-
FL¿F�FROOHFWLYH�PHPRU\��:H�LQYLWHG�VHYHQ�DUWLVWV��0pU\OO�$PSH��0DWKLHX�$UEH]�+HUPRVR��0DWWKLDV�*DEL��
Ana María Gómez López,Arvo Leo, Alexis Guillier, Lena Maria Thüring and Emile Zile) who were all 
ERUQ�DURXQG������DQG�ZKRVH�DUWLVWLF�SUDFWLFHV�VKRZ�DI¿QLWLHV�ZLWK�FLQHPDWLF�JHVWXUHV�DQG�¿OPLF�DUFKLWHF-
ture. We handed them the collective memory of Marker’s oeuvre, asking them to make a sound piece in 
relation to our project. Each invited artist created an audio work for this exhibition that idiosyncratically 
UHODWHV�WR�&KULV�0DUNHU¶V�ZRUN��%ODGH�5XQQHU�DQG�WKH�UHODWLRQ�EHWZHHQ�PHPRU\��¿FWLRQ��WKH�IXWXUH�DQG�WKH�
past.

:H�RQO\�PDGH�RQH�YLVXDO�H[FHSWLRQ��DV�D�SUHDPEOH�LQ�WKH�IR\HU��WKH�VKRZ�RSHQV�ZLWK�7HUHQFH�%URDG¶V�¿OP�
%ODGH�5XQQHU�±�$XWRHQFRGHG���������D�VLOHQW�DUWL¿FLDO�PHPRU\�RI�WKH�RULJLQDO�PRYLH��%URDG�WUDLQHG�D�
W\SH�RI�DUWL¿FLDO�QHXUDO�QHWZRUN�FDOOHG�DQ�DXWRHQFRGHU�WR�UHFRQVWUXFW�WKH�LQGLYLGXDO�IUDPHV�IURP�WKH�PRYLH�
%ODGH�5XQQHU�DQG�WKHQ�UHVHTXHQFHG�WKHP�LQWR�D�YLGHR��7KLV�PRYLH�LV�QRW�RQO\�VWRUHG�LQ�WKH�PDFKLQH��EXW�
remembered by it - a collective memory now shared by humans and non-humans.

Sarah Burger & Ceel Mogami de Haas



MODERN LEAVES, 2016
Concrete 
Exhibition view  
Elefante Centro Cultural, Brasília 



MODERN LEAVES was made during a three-months-residency at Elefante Centro Cultural in Brasília, BR. 

In contrary to the modern buildings of Lucio Costa’s and Oscar Niemeyer’s Brasília, the green spaces 
designed by Roberto Burle Marx between the “superquadras” called housing areas are very well maintained. 
The collected green garbage is gathered on the roadside of Brasília‘s streets in considerably large stacks. They 
remain there for a long time, bleach out and blend into the urban visibility of this city. 

I collected palm leaves from these stacks all over the city and used them as mouldes for nine concrete sculpu-
WUHV��7KH\�ZHUH�ÀUVW�VKRZQ�DOO�WRJHWKHU�LQ�WKH�H[KLELWLRQ�VSDFH�´(OHIDQWH�&HQWUR�&XOWXUDOµ��'XULQJ�WKH�H[KL-
bition, I placed one sculpture after the other back into the city, choosing different urban and social contexts 
for each of them: One is placed in the Eixo Monumental, one in front of the National Theater, one in a hotel 
occupied by homeless people, one in a huge rubber tree on the edge of the city, one in a bamboo behind the 
Cine Brasília, one in an alley where street prostitutes meet their clients, one opposite an informal settlement 
RI�FDU�PHFKDQLFV��RQH�RQ�WKH�JUHHQ�VHSDUDWLQJ�VWULS�RI�WKH�:��DQG�RQH�LQ�D�ÀHOG�RI�SDS\UXV�LQ�WKH�3UDoD�GRV�
Cristais opposite the Ministry of Defense. 

It’s possible that the nine sculptures are still today in their places in this distant modern city. 

A stack of gatherred green garbage 

One of the sculptures placed on the Eixo Monumental 



One of the sculptures in front of the National Theater 



One of the sculptures in a rubber tree



(un)earthed, since 2014

The project (un)earthed consists in nine objects made out of degradable fabric and 
polyester thread which I buried in 8 different place. 
Between Summer 2015 and Spring 2017 I visited, unearthed, observed, documented 
and buried them again. Out of this research along the question „What occurs when 
something disappears?“ a large number of photographs, videos, texts, objects and 
collages gained shape. 

In the meantime, the objects all dissolved and disappeared. I collected some soil from 
HDFK�VSHFLÀF�SODFH�ZKHUH�WKH�REMHFWV�GLVVROYHG��3ODQWV�DUH�JURZLQJ�RXW�RI�LW��HDFK�
bearing in it a bit of one of the nine fabric objects. 

 
Soil from the place where object No1 disappeared with shoots growing out of it. 
Installed on a C-print on canvas.

All objects before being buried. Each approx 50 x 30 x 25 cm 



(un)earthed, since 2014

OHIW��2EMHFW�1R���XQHDUWKHG�IRU�WKH�ÀIWK�WLPH��ULJKW��2EMHFW�1R���XQHDUWKHG�IRU�WKH�WKLUG�WLPH�



(un)found, 2015
+'�YLGHR�����PLQ���V��JHORRSW�

7KH�YLGHR�ÅXQIRXQG´�VKRZV�WKH�RQO\�WKUHH�WLPHV�ZKHQ�,�GLGQ¶W�UHÀQG�WKH�REMHFW�LPPHGLDWO\��7ZLFH�,�VHDUFKHG�LQ�WKH�ZURQJ�VSRW�D
QG�RQFH�,�FRXOGQ¶W�UHDFK�WKH�REMHFW�DQ\PRUH�VLQFH�D�VWRQH�DYDODQFKH�FRYHUHG�WKH�VSRW��+'�YLGHR�����PLQ���V�



Structures. Landscapes. Clouds., 2015
Installation



Digital prints on fabric, copper bars, paint 
Dimension variable 

Installation view Centre Pasquart, 2015 



Partly rescued, Partly lost (Kägi fret), 2014 
Sculpture in two parts 
Each part 1.3 × 2.5 × 13.7 cm, entire dimension unknown 

A pair of Kägi fret was casted in bronze. One of the two bronze bars was thrown into a cleft in a rock in the Klöntal, a 
mountain valley close to the city of Glarus. The other part was shown at Kunsthaus Glarus where it now belongs to the 
collection. This work was made for the Klöntal Triennale 2014. 
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Merchandise Paradise, 2014  
Installation 

Installation view Other episodes 
Blancpain Art Contemporain, 
Genève, 2014


